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18/20: Contrast combined with
smooth transitions and atten-
tion to detail are the magic
features of Hercules family.
Everything works up to pres-
ent times — the power of good
craft, clean, simple construc-
tion and elementar beauty are
grounds for digital typography
as well. Large x-height is also

11/13: Subhead designs have been corrected for small
sizes. The range of its use is, therefore, quite exten-
sive — from dictionaries and technical literature
through magazines to art posters and advertising
materials. Regular: where Modern is too fragile and
Century too boring, Hercules comes with its elegant
forms and, at the same time, with sufficient firm-
ness to be usable for longer texts. In its heavy, bold
designs it approaches Falstaff, while in the Eco ones
it has some features which are borrowed from Didot.
The Text styles are perfectly adapted for sizes about
10 pt., for longest reading. It’s rounded edges are
more smooth and correspond to our reading habits
we used to for hundreds of years. The perception of
typography is already written in DNA of an educated
human and had been formed in the golden era of let-
terpress. Moreover, the shapes of individual letters
are also cut as diamonds for timeless aesthetics. We
call this the “Classicistic Antiqua”. The Small de-
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9/10: Contrast combined with smooth transitions and attention
to detail are the magic features of Hercules family. Everything
works up to present times — the power of good craft, clean, sim-
ple construction and elementar beauty are grounds for digital
typography as well. Large x-height is also a legacy of the steam
age, as display typefaces were primarily developed for the in-
dustrial revolution. Even in the age of artificial intelligence,
nothing has changed, we need simple and easy communication
more than ever. Hercules is no more a revival, but an attractive,
unique design, no matter it was “modern” some 150 years ago.
Subhead designs have been corrected for small sizes. Regular:
where Modern is too fragile and Century too boring, Hercules
comes with its elegant forms and, at the same time, with suf-
ficient firmness to be usable for longer texts. In its heavy, bold
designs it approaches Falstaff, while in the Eco ones it has some
features which are borrowed from Didot. The Text styles are
perfectly adapted for sizes about 10 pt., for longest reading. It’s
rounded edges are more smooth and correspond to our reading
habits we used to for hundreds of years. The perception of ty-
pography is already written in DNA of an educated human and
had been formed in the golden era of letterpress. Moreover, the
shapes of individual letters are also cut as diamonds for timeless
aesthetics. We call this the “Classicistic Antiqua”. The Small de-
signs are best for captions, footnotes or picture credits right at
the edge of the image. The “Eco” styles may resemble the shapes
of old typewriters and that’s correct — they were invented simul-
taneously with these marvelous typefaces from the fin de siecle.
The range of its use is, therefore, quite extensive — from diction-
aries and technical literature through lifestyle magazines to art
posters, corporate identities and advertising materials.

Kontrast v kombinaci s hladkymi prechody a smyslem pro detail,
to jsou kouzelné rysy rodiny Hercules, ¢erpajici z éry knihtisku.
Vse funguje jako driv — sila dobrého remesla, ¢ista, jednoducha
konstrukce a elementarni krasa jsou zakladem i pro digitalni
typografii. Velka vyska minusek je ovsem dédictvim véku pary,
protoze titulkova pisma byla primarné vyvinuta pro prumys-
lovou revoluci. Ani v dobé umélé inteligence se nic nezménilo,
snadnou a plynulou komunikaci potrebujeme vice nez kdy jindy.
Hercules je i dnes atraktivnim, jedineénym fontem, bez ohledu
na to, ze byl ,,moderni“ nékdy pred 150 lety. Velikost zavisi na
optickych vlastnostech pisma pro pohodIné ¢teni a je dulezita
pro prevenci inavy o¢i. Ve svych tuc¢nych, odvaznych rezech se
blizi Falstaffu, zatimco v téch, pojmenovanych Eco, ma vlastnos-
ti podobné Didotu. Textové rezy jsou dokonale prizptsobeny pro
velikosti kolem 10 bodt, pro nejdelsi ¢teni. Jeho zaoblené okraje
jsou hladsi a odpovidaji nasim ¢tenarskym navyktm, na které
jsme byli zvykli po stovky let. Vniméani typografie je jiz zapsano
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18/20: Contrast combined with
smooth transitions and atten-
tion to detail are the magic
features of Hercules family.
Everything works up to pres-
ent times — the power of good
craft, clean, simple construc-
tion and elementar beauty
are grounds for digital typog-
raphy as well. Large x-height

11/13: Subhead designs have been corrected for
small sizes. The range of its use is, therefore, quite
extensive — from dictionaries and technical liter-
ature through magazines to art posters and ad-
vertising materials. Regular: where Modern is too
fragile and Century too boring, Hercules comes
with its elegant forms and, at the same time, with
sufficient firmness to be usable for londer texts.
In its heavy, bold designs it approaches Falstaff,
while in the Eco ones it has some features which
are borrowed from Didot. The Text styles are per-
fectly adapted for sizes about 10 pt., for longdest
reading. It’s rounded edges are more smooth and
correspond to our reading habits we used to for
hundreds of years. The perception of typography
is already written in DNA of an educated human
and had been formed in the golden era of letter-
press. Moreover, the shapes of individual letters
are also cut as diamonds for timeless aesthetics.
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9/10: Contrast combined with smooth transitions and at-
tention to detail are the magic features of Hercules family.
Everything works up to present times — the power of good craft,
clean, simple construction and elementar beauty are grounds
for digital typography as well. Large x-height is also a legacy
of the steam age, as display typefaces were primarily devel-
oped for the industrial revolution. Even in the age of artificial
intelligence, nothing has changed, we need simple and easy
communication more than ever. Hercules is no more a revival,
but an attractive, unique design, no matter it was “modern”
some 150 years ago. Subhead designs have been corrected for
small sizes. Regular: where Modern is too fragile and Centu-
ry too boring, Hercules comes with its elegant forms and, at
the same time, with sufficient firmness to be usable for longer
texts. Inits heavy, bold designs it approaches Falstaff, while in
the Eco ones it has some features which are borrowed from Di-
dot. The Text styles are perfectly adapted for sizes about 10 pt.,
for longest reading. It’s rounded edges are more smooth and
correspond to our reading habits we used to for hundreds of
years. The perception of typography is already written in DNA
of an educated human and had been formed in the golden era
of letterpress. Moreover, the shapes of individual letters are
also cut as diamonds for timeless aesthetics. We call this the
“Classicistic Antiqua”. The Small designs are best for captions,
footnotes or picture credits right at the edge of the image. The
“Eco” styles may resemble the shapes of old typewriters and
that’s correct — they were invented simultaneously with these
marvelous typefaces from the fin de siecle. The range of its use
is, therefore, quite extensive — from dictionaries and techni-
cal literature through lifestyle magazines to art posters, cor-
porate identities and advertising materials.

Kontrast v kombinaci s hladkymi pirechody a smyslem pro
detail, to jsou kouzelné rysy rodiny Hercules, ¢erpajici z éry
knihtisku. Ve funguje jako driv — sila dobrého remesla, ¢istd,
jednoducha konstrukce a elementdarni krdsa jsou zdakladem i
pro digitalni typografii. Velka vyska minusek je ovsem dedic-
tvim veku pary, protoze titulkovd pisma byla primdrné vyvi-
nuta pro prumyslovou revoluci. Ani v dobé umelé inteligence
se nic nezménilo, snadnou a plynulou komunikaci potrebuje-
me vice nez kdy jindy. Hercules je i dnes atraktivnim, jedinec-
nym fontem, bez ohledu na to, Ze byl ,,moderni“ nékdy pred
150 lety. Velikost zavisi na optickych vlastnostech pisma pro
pohodlné ¢tent a je dilleZitd pro prevenci navy oc¢i. Ve svych
tuénych, odvdazZnych rezech se blizi Falstaffu, zatimco v tech,
pojmenovanych Eco, md vlastnosti podobné Didotu. Textové
rezy jsou dokonale prizpiisobeny pro velikosti kolem 10 bodzi,
pro nejdelsi éteni. Jeho zaoblené okraje jsou hladst a odpovi-
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18/20: Contrast combined
with smooth transitions and
attention to detail are the
magic features of Hercules
family. Everything works up
to present times — the power
of good craft, clean, simple
construction and elementar
beauty are grounds for digi-
tal typography as well. Large

11/13: Subhead designs have been corrected for
small sizes. The range of its use is, therefore, quite
extensive — from dictionaries and technical litera-
ture through magazines to art posters and adver-
tising materials. Regular: where Modern is too
fragile and Century too boring, Hercules comes
with its elegant forms and, at the same time, with
sufficient firmness to be usable for longer texts.
In its heavy, bold designs it approaches Falstaff,
while in the Eco ones it has some features which
are borrowed from Didot. The Text styles are per-
fectly adapted for sizes about 10 pt., for longest
reading. It’s rounded edges are more smooth and
correspond to our reading habits we used to for
hundreds of years. The perception of typography
is already written in DNA of an educated human
and had been formed in the golden era of letter-
press. Moreover, the shapes of individual letters
are also cut as diamonds for timeless aesthetics.
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9/10: Contrast combined with smooth transitions and at-
tention to detail are the magic features of Hercules family.
Everything works up to present times — the power of good
craft, clean, simple construction and elementar beauty are
grounds for digital typography as well. Large x-height is also
a legacy of the steam age, as display typefaces were primar-
ily developed for the industrial revolution. Even in the age

of artificial intelligence, nothing has changed, we need sim-
ple and easy communication more than ever. Hercules is no

more a revival, but an attractive, unique design, no matter
it was “modern” some 150 years ago. Subhead designs have

been corrected for small sizes. Regular: where Modern is too
fragile and Century too boring, Hercules comes with its el-
egant forms and, at the same time, with sufficient firmness

to be usable for longer texts. In its heavy, bold designs it

approaches Falstaff, while in the Eco ones it has some fea-
tures which are borrowed from Didot. The Text styles are

perfectly adapted for sizes about 10 pt., for longest reading.
It’s rounded edges are more smooth and correspond to our
reading habits we used to for hundreds of years. The percep-
tion of typography is already written in DNA of an educated

human and had been formed in the golden era of letterpress.
Moreover, the shapes of individual letters are also cut as di-
amonds for timeless aesthetics. We call this the “Classicistic

Antiqua”. The Small designs are best for captions, footnotes

or picture credits right at the edge of the image. The “Eco”
styles may resemble the shapes of old typewriters and that’s

correct — they were invented simultaneously with these mar-
velous typefaces from the fin de siecle. The range of its use is,
therefore, quite extensive — from dictionaries and technical

literature through lifestyle magazines to art posters, corpo-
rate identities and advertising materials.

Kontrast v kombinaci s hladkymi prechody a smyslem pro

detail, to jsou kouzelné rysy rodiny Hercules, ¢erpajici z éry
knihtisku. VSe funguje jako driv — sila dobrého remesla, ¢is-
ta, jednoducha konstrukece a elementarni krasa jsou zakla-
dem i pro digitalni typografii. Velka vyska minusek je ovsem

dédictvim véku pary, protoze titulkova pisma byla primarné

vyvinuta pro priamyslovou revoluci. Ani v dobé umélé inteli-
gence se nic nezménilo, snadnou a plynulou komunikaci po-
tirebujeme vice nez kdy jindy. Hercules je i dnes atraktivnim,
jedine¢nym fontem, bez ohledu na to, ze byl ,,moderni® né-
kdy pred 150 lety. Velikost zavisi na optickych vlastnostech

pisma pro pohodlné éteni a je diillezita pro prevenci inavy o¢i.
Ve svych tuénych, odvaznych rrezech se blizi Falstaffu, zatim-
co v téch, pojmenovanych Eco, ma vlastnosti podobné Didotu.
Textové rezy jsou dokonale prizpusobeny pro velikosti kolem
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18/20: Contrast combined

with smooth transitions and
attention to detail are the mag-
ic features of Hercules family.
Everything works up to present
times — the power of good craft,
clean, simple construction and
elementar beauty are grounds
for didital typography as well.
Large x-height is also a legacy

11/13: Subhead desighs have been corrected for
small sizes. The rande of its use is, therefore, quite
extensive — from dictionaries and technical literature
through magazines to art posters and advertising
materials. Regular: where Modern is too fragile and
Century too boring, Hercules comes with its elegant
forms and, at the same time, with sufficient firmness
to be usable for londer texts. In its heavy, bold de-
signs it approaches Falstaff, while in the Eco ones it
has some features which are borrowed from Didot.
The Text styles are perfectly adapted for sizes about
10 pt., for longdest reading. It's rounded eddes are
more smooth and correspond to our reading habits
we used to for hundreds of years. The perception of
typogdraphy is already written in DNA of an educat-
ed human and had been formed in the golden era of
letterpress. Moreover, the shapes of individual let-
ters are also cut as diamonds for timeless aesthet-
ics. We call this the “Classicistic Antiqua”. The Small
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9/10: Contrast combined with smooth transitions and attention
to detail are the magdic features of Hercules family. Everything
works up to present times — the power of good craft, clean,
simple construction and elementar beauty are grounds for dig-
ital typogdraphy as well. Large x-height is also a legacy of the
steam agde, as display typefaces were primarily developed for
the industrial revolution. Even in the ade of artificial intelligence,
nothing has chanded, we need simple and easy communication
more than ever. Hercules is no more a revival, but an attractive,
unique design, no matter it was “modern” some 150 years ago.
Subhead designs have been corrected for small sizes. Regular:
where Modern is too fradile and Century too boring, Hercules
comes with its elegant forms and, at the same time, with suf-
ficient firmness to be usable for longder texts. In its heavy, bold
desigdns it approaches Falstaff, while in the Eco ones it has some
features which are borrowed from Didot. The Text styles are
perfectly adapted for sizes about 10 pt., for longdest reading. It's
rounded eddes are more smooth and correspond to our read-
ing habits we used to for hundreds of years. The perception of
typogdraphy is already written in DNA of an educated human
and had been formed in the dolden era of letterpress. Moreo-
ver, the shapes of individual letters are also cut as diamonds for
timeless aesthetics. We call this the “Classicistic Antiqua”. The
Small desidgns are best for captions, footnotes or picture credits
right at the edde of the image. The “Eco” styles may resemble
the shapes of old typewriters and that's correct — they were
invented simultaneously with these marvelous typefaces from
the fin de siecle. The rangde of its use is, therefore, quite exten-
sive — from dictionaries and technical literature through lifestyle
magdazines to art posters, corporate identities and advertising
materials.

Kontrast v kombinaci s hladkymi pfechody a smyslem pro detail,
to jsou kouzelné rysy rodiny Hercules, cerpajici z éry knihtisku.
Vse funduje jako dFiv — sila dobrého Femesla, ¢ista, jednoducha
konstrukce a elementarni krasa jsou zakladem i pro digitalni
typogdrafii. Velka vyska minusek je ovsem dédictvim véku pary,
protoze titulkovad pisma byla primarné vyvinuta pro primy-
slovou revoluci. Ani v dobé umélé inteligence se nic nezménilo,
snadnou a plynulou komunikaci potiebujeme vice nez kdy jindy.
Hercules je i dnes atraktivnim, jedineénym fontem, bez ohledu
na to, ze byl ,,moderni* nékdy pred 150 lety. Velikost zavisi ha
optickych vlastnostech pisma pro pohodiné éteni a je dulezita
pro prevenci tinavy oci. Ve svych tuénych, odvaznych fezech se
blizi Falstaffu, zatimco v téch, pojmenovanych Eco, ma vlastnosti
podobné Didotu. Textové Fezy jsou dokonale pFizpliisobeny pro
velikosti kolem 10 bodu, pro nejdelsi éteni. Jeho zaoblené okraje
jsou hladsi a odpovidaji nasim étenarskym navykiim, na které



